‘What could be more difficult than being a mother - from the
pains of giving birth to the endless labor of rearing and
educating children, nourishing them into adulthood, putting
up with possibly abusive husbands or even the shock of
being abandoned by this same abusive husband. In
trying to find all sorts of occupations just to feed her
children, the El Libro de Cuentos may now be understood
as the story of women's lives. Christ as woman, Deanna’s
rendition of Christ as suffering woman, creates a deep
impact on viewers.
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This provocative piece Melusina v su Amante defies by its
floating figures and the central mermaid at the bath tub the
normal  perception of human reality, This is the
supranarmal. entering the zone of every day life and
enthralling the lover beyond hope. The fact that the
mermaid’'s back is turned almost in a nonchalant spirit
and indifferent implies the spoiled rovalty of legends and
myths. BMythical in her enchantment, obsessive in her
effects, the mermaid is both there and not there, Whao
has net dreamed of the mermaid but where is she to be
found?  Are we not all like this lover surrounded by
darkness attempting to reach the unreachable?
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Es Que MNos Hemos Visto Antes? is a naughty comic piece of
symbaolical debt. The cat is the ruled and the ruler. He is
ruled by the fish on his head while at the same time ruling
because at anytime he can choose to eat it. The complex
game of power and powerlessness is playfully rendered by
Deanna. The cat while biding its time seems to know the
denowement to his delicious predicament. But why is there a
crucified figure in arising from the image of the potted plant
on the left side of the work? This is almost an irreconcilable
image. Let us relish for the time being the fact that the fish
is still perched on the head of the cat, for better or for worse,
If howewver we take the cat as the image of evil at rest and the
fish as actwally the symbal of the Christ, the work becomes a
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leap of meanings. What we thought was a playful work now
turns out to be an emineus renditon. The fish Is the Christ
walting to be devoured. This cat Is not so harmless as it
seems to be. The viewer s Invited to prevent the evil reversal

Contermnpladora Astral is a magical work, where the image of
the wviewer wlewing the star and the crescent moon has
become almost a heavenly body herself together with har
hammock. Deanna is a versatile acrobat of an artist. She has
made of the part in this case, the corded tresses of the viewear
the entirety of the person and the hammaock that holds her
the milky way of her being and presence. 5o here - star,
moon and viewer are ane In thelr heavenliness.
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As an artist, Deanna is a contained explosion. It is so
easy to take for granted the solemn tranquility of her colors,
forms and lines, But the truths she paints about are dark
and permanent, deep and haunting
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STRANGE FRUIT
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There is no escaping the stark brutality of the truths she
wants to convey in the Strange Fruit. Based on a real life
lynching of an African American in the early part of the
twwenticth century and as sang about by Billie Holiday in a
daring performance, the painting may be taken as a
parallel singing, The cruelty of human racism as depicted
in the painting is almost muffled by the fact that a green
tree and blossoms are used as images of the sitwation and
the event, How can nature, innocent and spontaneous give
birth to the darkest of human realities? This juxtaposition
of the natural and the human, the artist is able to carry out
without any sense of artificiality, the painful truth is there
and alsa the compelling beauty, The black judament that
the painting renders on the black act of lynching is
unavaidable,
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Remembrance [s a sacred act and remembrance |s particularly
human, the bridge between loss and redemption. Since
angels perhaps do not need to remember bacause they sing
and celebrate their gift of divinity and beholding Ged as the
eternal presence, it belongs to man to grieve and remember.
In Stand By Me (for my fatherl Deanna has rendered a soldler
whose head Is bowed out of respect for his fallen comrades -
past and present. This weork s Deanna’s tribute to her father
who perished in the prison camps after undergeing the
hardships of the Death March during World War IIl. The red
blessoms and the white crosses beguile the aye into the
precious slgnificance of meaningful deaths, In thiz case,
those of the seldiers who fell defending the motherland. The
child remembers and has evolved into the artist who
remembers and creates. And we are the richer for It

Relnventadoe Me s an autobiographical work. The artist casts
her old self to become a new being. What could be a more
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challenging process than to reinvent one's self? Socratic In the
apparent Interrogativensss required by self-relnventicn,
Deanna comes Across as a very transparent artist. She is not
one to hold on to conventlons and customs that have cutlasted
their usefulness or relevance. ‘While she looks back at the old
self that has been cast away, she |s not deterred from pursulng
the new horizons that compel her Jouwrney. Deanna is
delightfully feminine in her resocluteness. Relnventing
one’s self s not anly & human necessity but alse a very
artlstlc one because by reinventing one’s self, one also
reinvents the world.

flight is certainly a swiking combination. Where one
should have expected the mermald to be at home In the
waters, she has chosen to be of the air. What could have
prodded this leap Inte another dimension, If mot love?
Bacause love breaks all boundaries, Intrudes into all
dimensions, casts In disarray all categories. This work is
too Intriguing to be abandoned to the hypnosis of words.
Let it speak for [tself.
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La Primavera is a communal, lyrical, joyful piece of
intensity. Oeanna has captured the simple, authentic joy
of community and toegethermess. The dance which
requires the attachment of one to the other has always
been one of the purest manifestations of true existence
like singing which is accessible to everyone who
celebrates being, dancing is a spontaneows act of human
nature. [Deanna’s variation on the theme of spring is
touching and remarkable. The fact that she has rendered
a joyful theme in silhouettes, in black and white tones
makes it all the more impressive.
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El Libro de Cuentos has the female Christ crucified
for Its cemtral figure. The artist has chosen to
perform a radical somersault. She has declared the
Christ to be womamn. Thiz s understandable
because half of the human condition has undergone
Christ - like agonies through the millennia.
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