What is worth mentioning is that in Wy's paintings
there is a continwity between the pinball and the
superheroes, their appearances congealing, their
colors merging, so that there is the impression that
they crawl out of the same electronic woodwork,
reared from the same embryvo of whimsy. While at first
sight, the logic is nearly rudimentary because both are
amusements in many ways, their justaposition
prompts us to reconsider their relationship. What

exactly are the ties that bind them? The pinball as a
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trope deploys a range of possibilities of meaning as it
speaks to the discourse of manipulation and risk, all
tao-human precccupations, as well as cheating and
gambling and skill in a fairly elaborate contraption and
pursuit where rules and standards of sawvey have their
place. Finally, that this is situated within an arcade

further spins significations,
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Indeed, the word super complicates the mechanism of
the pinball, proving once again that this paradax is
Intringlc In the production of fantasy, be it In
conquering evil and in the collisions and crashing of
balls and victims,

Clairelyan Uy pins her hopes because it just might be
that, following Barbara Johnson, toys are us,
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Xavier 5chool Batch '83 Foundation is a non
profit organization espousing Xavier School's mantra
“men for others”. The group Initially comprised 12
batch mates who got together with 2 common desire to
effect positive change to society. Established in 2001,
the foundation dedicates and focuses ts endeavors to
street children and their families.

To date the members of the foundation has grown In
number and has successfully launched projects such
as:

« Tsikiting Center for the Department of Health
whose alm 15 to sustain the Phillppine’'s "Polio Free”
status. There are currently have 5 centers In
different hospitals around Metro Manlla.

« ¥avier School Chinese Multimedia Center @ A
caomputer center where the Xavier School youth can
enjoy learning the Chinese language and arts
through the ald of multmedia.

« Adopt-an-Aeta Project @ The foundation is sending
10 deserving Aeta children from the Subic and
Porac area to school.
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There seems to be a paradox that inheres in
Clairelynn Uy's thinking about her days in the nightlife
district of Malate and her imagination of superheroes.

unmoored in crass commerce, defying the gravity of
everyday errands, intent on the worldly task of bailing
earthlings out. These two dispositions converge in a

On the one hand, she remembers the heightened level fictive arcade where both play out in the game of pinball

of bustle that the vicinity generates, a textured sonic in which the supposedly extra-human potencies of the
likes of Spiderman and Green Lantern become targets to

be hit -- and then inewvitably scatter, caroming across the

fabric woven by rock bands, the slum, and the bells of
the church. She only has to open the door and window

Twon field. Uy basks in this atmosphere of in her own words
oo “ . B . Lo
TE= enchanting sound amd astonishing illumination.
%3 = Uy has always been interested in the inanimate and the
L“-g a5
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ta let this spectrum in, and she already imbibes the
heady feeling., On the cther, the comic-book figures of
universal salvation that she depicts with kean attention
ta the details of their finery and the shadows that carve
aut their wvisages whirl in & universe of fantasy,
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automatic, of tovs and dolls that seem to keep their

peace but at the same time are also poised to
perform once wound up and then unleashed.
She paints them with a realism that mimics
their allure as merchandise and coveted
memarabilia. That said, we could glean in this
arsenal a sinister feeling of constriction, too,
a dollhouse that is a prison of society’s
symbaols into which children are initiated as
Barthes would so eloguently demonstrate in
his essay on toys as mythology, and as lbsen
would conjure through his theater of women
voked to the home.

This is probably why the artist's hyperrealist
inclination lends itself well to the evocation of the
promise of the arcade, an arcadia of sorts, a world of
chrome and neon, gadgets and simulacra, of viclence
expended and of scores settled. It is an interesting
space, bathed in  the half-light of reality and
phantasmagoria, where people lose themselves in
immersive technoscapes that they wirtwally inhabit, in
interfaces with machines that maorph into racetracks,
battlegrounds, and even dance floors. The body is
suspended in this liminal locale, truly exhausted in
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diversions that drain  adrenalin but is absolutely
unscathed by the veritable wars it wages with imaginary
villains and sometimes with itself. There is a hypnotic and
narcatic consaquence to all this, a condition that may
either activate dreams or diminish transformative reveries
for a better life. Such is the contradiction within any
utopian foray, or any trip to arcadia for that matter, In
this series of paintings for this exhibition, a league of
herges is curiously shaped within the contrivance of a
game, emerging from it but also hemmed in. There is a
sense of constraint, a limit to the breathtaking prowess of
am Aquaman or a Batman or a Captain America. We are
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reminded hera of Superman, who, according to the
semiotician Umberto Eco, has become lasting because
he is continually consumed though not totally spent, his
myth reiterated across time and place in capitalism’s
cycle = or in a planetary scheme presided over by
America and Hollywood.
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In relation to palnting, we wonder how Uy's work ought
to converse with elements of pop art in the register of
Warhal or Lichtenstein, ar even in |15 postmodern
reference in the Japanese Takashi Murakami, who has
deslgned Louis Vuitton bags. |15 it a paean o comics
seriality and appropriation, or a symptom of flatness
altogether? We observe that there |5 no human presence
in many of her paintings, her objects dwell in a
synthetic sphere of plastic and metal - and superheroes
In rubber suits, But we Intult spirits that seem to be
within these things, persons who have coddled them,
believed in them, frustrated by them, haunted by them
- and who have outgrown them
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